The University of Tokyo,
East Asia Liberal Arts Initiative (EALAI) presents:

Lecture series (April to July 2006)
East Asian Documentary
—The world as seen from personal filmmaking
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What is EALAT?

The East Asia Liberal Arts Initiative (EALAI) is an international education program
established by the University of Tokyo in 2005.

A university education rooted in the liberal arts is essential for the development of a new
generation of leaders and scientists who possess broad outlooks and comprehensive judgment.
Continuing the tradition of the former Daiichi Koto Gakko (First High School), the University of
Tokyo is now the only national university in Japan that has kept and continues to enhance its
liberal arts college. We have implemented many reforms to our liberal arts programs while also
pursuing creative integration with advanced research at the graduate school level.

One role of EALALI is to share with East Asia our university’s liberal arts resources aimed at the
holistic development of university students. Through two-way educational exchanges with other
universities in East Asia, EALAI fosters mutual progress leading to the formation of shared
approaches to liberal arts education in the region.

EALAI is a new international contribution project for fostering mutual understanding and

human resources as a foundation for the East Asian community.
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About the theme lecture “East Asian Documentary
- The world as seen from personal filmmaking”

Increasingly, the concept of East Asia is becoming a closer and more important presence in the lives of
those who live within it. But how much do we actually know about the realities of the region? This
lecture series was planned as an opportunity to think about the meaning of the individual and society in
this area through East Asian documentary, a medium that has experienced outstanding growth in the
past decade.

The course undoubtedly left an impression on the students, as they came in touch with the sense of
actuality and the power of the image that documentary film possesses — something they had not much
opportunity to experience before. Moreover, another important outcome of this class was questioning the
act of viewing. Did I really “see” the film or was I directed to see it in a certain way? The class became
aware of the importance of cultivating the viewer’s perspective.

The theme lecture consisted of a combination of film screenings and lectures by filmmakers and
international scholars. This offered a multiple-view panorama which enhanced the students’ intellectual
curiosity. Guest lecturers read comments and questions written by the students and expanded upon this
input in the following week’s class. Working within the limited time frame of the standard university
class, the course opened a new door to how to present and expand upon the rich and vast potential of
East Asian documentary film in an undergraduate program.

It is thanks to the accumulated work of the Yamagata International Documentary Film Festival
(YIDFF) which has contributed to the growth of East Asian documentary in the past ten years, that this
theme lecture came to be. The lecture series would not have been possible without the participation of
YIDFF coordinator Fujioka Asako as EALAI researcher. From the selection of films, invitation of guests,
language assistance during class, and networking after class, the efforts and energy of Ms Fujioka can
hardly be overlooked in the course’s success. I hereby mark my deep gratitude to her and to Yamagata
International Documentary Film Festival and its library from where many of the films were procured.
Heartfelt thanks also to the guest lecturers who managed their busy schedules to contribute to the class,
as well as to the interpreters, EALAI staff, and teaching assistants.

I am convinced that this inspiring meeting with documentary film and the experience of being dredged
in documentary for a full semester proved to offer much intellectual stimuli for the students. This

booklet is a record of this experience.

September 2006 Karima Fumitoshi
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East Asia Today As Seen Through Documentary

The past decade has seen a rapid surge in the quality and quantity of East Asian independent films. In
particular, documentary has transformed from what was once an exclusive propaganda tool for
governments and institutions during the Cold War or ethnographic records of rare tribes, to an art form
with diversified styles dealing with various subject matter. It is now the most resilient device to express
the actuality of a society today.

In this age when anybody with a digital camera and a personal computer can produce a film, what are
young filmmakers in East Asia trying to represent through their images of daily life? Tackling with
age-old traditional values, censorship systems, the heavy doors of financing, and other obstacles,
independent documentary filmmakers have proposed new ways of looking at contemporary society. This
became the theme for our lecture series.

We invited documentary filmmakers from Asia and film critics as guest speakers to conduct 14 weekly
classes of lectures and film screenings, from April 13 to July 18, 2006. EALAI planned four
extracurricular screening sessions of several Asian documentaries to offer the opportunity to watch
longer films in full.

In the course of the program, the class discovered the many faces of Asian independent documentary.
Documentary was a committed advocate of social activism; An expression of personal introspect; A
mirror reflecting the everyday of marginalized people; A medium to convey what the mass media does
not; A record of what will disappear over time; A poem to trace the remnants of memory. Filmmakers
differed in their modes of thinking, their environment, their choices in form and approaches, and their
attitudes toward mass media and economy. But through the lectures, we encountered how they each
confronted and struggled with their respective difficulties.

And what resonated throughout the semester was that although documentary film takes reality as its
material, it is a creation of the filmmaker. Our lecturers repeatedly commented that the film represents
one form of truth, but is never an absolute answer. As the lecture series progressed, the class developed
into a reflection on audience media literacy.

Yamagata International Documentary Film Festival, which began in 1989, has luckily been witness to
the maturation of Asian filmmakers and audiences and the changes over time through its library. It is a
great pleasure that my experiences in coordinating the festival over the years were successfully utilized
for this lecture series. Every week was a thrilling inspiration, as I encountered how first and second year
students of the University of Tokyo responded to films and filmmakers in their efforts to understand this
changing contemporary world. This is why the comments from the students written every week are an
important part of this report. (Unfortunately, there is no English translation.)

It is my sincere hope that the planning and realization of such academic courses as this, using Asian
documentary to think about society and representation, will continue in Japan and other Asian
universities in the future.

Coordinating this course was a huge inspiration for my career, until now limited mostly within the
field of film festivals. I am deeply indebted to Professor Karima Fumitoshi and Akiyama Tamako who
provided me with this important opportunity. I'd like to extend my thanks to all my guest lecturers who
were most generous, to teaching assistants Hoshino Futoshi and Akagi Natsuko, EALAI researchers

Kadobayashi Takeshi and Onodera Shiro, interpreters Nemoto Rie and Yi Youngjae, and the class.

Fujioka Asako, Coordinator
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Lectures

1. Introduction to the Course -----======-=====msmmmmmmmm o oo oo oo 1
2. The Relentless Korean Documentary

Kim Dongwon: Director of A Repatriation -------=-===============z====msm=somomommoooooooooooe 3
3. Vietnam and China: Can Documentary Exist in Socialist States?

Karima Fumitoshi: Professor, The University of Tokyo -------------=-==-=--=--=m-mmmmmmnoes 7
4. The Personal is Political (1)

Mickey Chen: Director of Boys for Beauty, Queer activist -------------=-==-=-==-=-=---oo- 10
5. The Personal is Political (2)

Mickey Chen: Director of Boys for Beauty, Queer activist --------=-=--=-=--=-=--=-mnmme- 13
6. Between Documentary and Fiction

Kadobayashi Takeshi: Fellow, Japan Society for the Promotion of Science ---------- 17
7. What the Mass Media Does Not Convey

Yang Yonghi: Director of Dear Pyongyang -------=-==================s=mmssmnosomooomoooooee 20
8. Questioning the Meaning of Independence in Chinese Documentary (1)

Chris Berry: Professor, Goldsmiths College, University of London --------------------- 23
9. Questioning the Meaning of Independence in Chinese Documentary (2)

Chris Berry: Professor, Goldsmiths College, University of London --------------------- 27
10. Personal Documentary, Family, Body (1)

Nam Inyoung: Professor, Dongseo University ----------=--=-=-==-=-=m-m-ms-mommomooomoo oo 30
11. Personal Documentary, Family, Body (2)

Nam Inyoung: Professor, Dongseo University -------------====-===--=-=-msmmomsomomomoo oo 33
12. Using the Video Like a Pen

Mori Tatsuya: Director of A and A2 -------=-=======m-m=mmmmmmmmmmomomom oo 36
13. To Document Before It’'s Gone

Yang Yu: Co-Director of Before the Flood ------=-=-=================mm=msmmomoomoooooooo oo 40
14. Social Critique Using Archival Documentary

Sato Makoto: Director of Living on the River Agano, Out of Place -------------=-------- 43
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Introduction to the Course

E—REDIEETIE. F—VEZLIADA | The first class began with an overview and
vhras L 3L M. KkBIZkERYT Bx | introduction of the semester and a 50-minute

TR . BEE . NV screening of the Korean documentary A Repatriation,
%\ h,\/ Vi E ég_{;t:i%ﬁ FF%E l?l ;E‘ﬂ 73\ directed by next week’s speaker Kim Dongwon.
550 EZELBRL. EE~NDEMPREEZS | Students wrote down comments and questions for

L7 director Kim to answer.

FBRESR (FR5) - [FEEBAEE] Screening (part): A Repatriation
(BEE . £ L - Koo+ > /8F/2003 4/148 4 | (Dir: Kim Dongwon / 2003 / Korea / 148 min )
/B4 >on. A/ V)
A DOTIEREDBAIEE (R/8«) | Two men from North Korea who were sent
ELTEEICELN, BiEant-&. 30 | to South Korea as spies, were arrested and

ERDEhAE T HEER LAVE SR spent thirty years in prison. They served
L2 AQEARID. Z/SA DA A—S & out their sentences without renouncing

10N 15

BEYIDE SR D (2B A - f- B their communist beliefs, and began life in

. s e~ . the filmmaker’s neighborhood. The director
'i;,u"f 10 E_U“t_(;ig Y. Eﬁ; DEEE filmed them for more than a decade. As the
ﬁ?*’ L’i’:“'i%’“ t'_: 5. "‘*"‘*‘mwjﬁﬁ movement to repatriate North Korean
BAOBEBIMAZE Y. 2000 FIZ63 | political  prisoners  grew, in 2000,

ADFEEBEILNE 3 2V VICREN | sixty-three former political prisoners who
D>, HROHL K DBERTE |did not “convert” were repatriated to
Wil = (1. BECTEFOEITHIE Pyongyang. This film was acclaimed and
No.l Z&Efk L1z, 2XKR—LR—D awarded at international film festivals
http://www.cine.co.jp/soukan around the world, and became number one
at the Korean box office.
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The Relentless Korean Documentary
Kim Dongwon: Director, A Repatriation
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Korea’s struggle for democracy under military
dictatorship in the 1980s is an important part of this
country’s documentary history. Through the 20-year
career of filmmaker Kim Dongwon, we looked at
how Korean documentary changed from being a
mouthpiece for the powerful to a tool for personal
self-expression.

Director Kim began the class by introducing himself
and his basic stance regarding documentary and
society, by answering the questions posed in last
week’s class. Showing clips from his 1980s and 90s
films about forced eviction of the slum poor, he
discussed the 386 generation who are now at the
center of today’s Korea. We saw part of a recent
political documentary from a young filmmaker, and
learned how Korean cinema is still committed to
social issues even though approaches may have
diversified over the years.

L Bty

Kim Dongwon

1955 F£4£ Fh, 1980 &£, BIREIDBEE %
BTRXa AV —%/RYIRDHD, 1991 &
[CRFa AR —BEREEETILUBE
EHRIL, 30 KULED RFa AR —%8
B, EBLTE:, BICBRARGEIZEST
MAhoHOHEIN-A-EPOREILEE.
FiSERBICEAT 2EREZCRERT D,
KEREF TEFER (U5 EFY) FYVEY
21(1988). 23> FUEZMN6 HREDEZ]
(1997), M#ZEBEE] (2005) (£8&EETAR.
HERMEY el d, BEMIMERGSES
REZHO. BEHIZBTHARFa A 41—
CHIBEROBHNLEZEE L ST S,

Born 1955. Began documentary
filmmaking in 1980s. Established
Purn Productions in 1991 and
produced and directed over 30
documentaries, especially about
developers and forced eviction,
democracy movement, and the
North-South divide. A Repatriation
(2005) was theatrically released in
Korea and became a huge hit. He is
a respected key leader in Korean
documentary and independent film
industry.

EBRMEGR (BBSY) -

TEZRR (o7 k2) AV EYI] (BB £ L - Foo+ /1988/8&E)

[EavRFUBEDc HEORE] BB ¥4 Koo+ 2 /1997/5EH)
[BEYS—L] (4 - FarrRY, Fz

Screened parts of:

= /N F/N\/2001/52E)

Sangge-dong Olympic (Dir: Kim Dongwon, 1988)
Six-Day Struggle at Myoungdong Cathedral (Dir: Kim Dongwon, 1997)
Patriot Game (Dirs: Lee Kyeong-soon and Choi-ha Dong-ha, 2001)
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Vietnam and China: Can Documentary EXxist in Socialist States?
Karima Fumitoshi: Professor, The University of Tokyo
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What kind of documentary films can be made under
the socialist system? How have filmmakers expressed
their individual voices within a system of strict
censorship and government control? Professor
Karima, specializing in Chinese cinema, discussed the
history of documentary in the socialist Asian
countries of China and Vietham after screening the
Vietnamese documentary How to Behave.

FHRE

X XE (WhYFE-SHEL)

HRREFRZREEEHAETR - ZE\EF
BHi%, EMEFEMEE., PEARHK
MEXEE. HEARF—T— FiEuts
FEXE. BE. #BTXE. FHER.

HERX (T TERE D & fer & AT RE 14 — BRI IX
] [REDTARI—I)L4 - A A=)
HKRKHIRE 00). MEHLGUTDEL—
Be MEEEk] (XFEOHZE]. BRRX
96)., HEIZ [EBFR<HR—
PR HhERE] (A 85) AL,

Karima Fumitoshi

Professor, Graduate School of Arts and
Sciences, The University of Tokyo. Field
includes Chinese cinema, mainland Chinese
literature; keywords include socialist arts
and literature, cinema, underground
literature, new currents. Major writings
include: “Chen Kaige — Cinema of Burden
and Possibility” Discourse of Culture and
Representation 4 — Image (Tokyo: Todai
Shuppankai, 2000), “War of Helpless Shout
— Ba Jin” Bungaku no hoho (Tokyo: Todai
Shuppankai, 1996). Co-publications include
Shanghai Kinemaport — Renaissance of
Chinese Cinema (Gaifusha, 1985).
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How to Behave
Dir: Tran Van Tuey / 1986 / Vietham / 45 min
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A documentary made during a period
of Viethamese perestroika. At a glance
it seems like a film about civic lifestyle
and personal
appearance is deceiving. The director,
within the governmental
production
critique the current state of a nation

suffering from poverty and stagnation.

morality, but this

cinema

system, succeeds to
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The Personal is Political (1)

Mickey Chen: Director of Boys for Beauty, Queer activist
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New personal lifestyles often conflict with
conventional value systems in contemporary and
ever-changing Asia. How has this been represented
in independent documentary? Taiwanese queer
activist and filmmaker Mickey Chen screened Boys
for Beauty, the documentary which brought him
recognition, and discussed the rise of gay culture and
the current gay movement in democratic Taiwan
through his experiences in directing and distributing
the film.
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Mickey Chen

Born 1967. Taiwanese documentary
filmmaker and queer activist. Majored in
English and American Literature at
National Taiwan University. Served in the
Taiwanese army in 1991. In 1996,
finished studies in the City College of new
York and co-directed Not Simply a
Wedding Banguet (1997) with Mia Chen.
Filmography includes Boys for Beauty
(1998), Scars on Memory (2005).
Consistently makes films with gay people
in Taiwan and continues to influence

THREARICKELGEELTRIFLEKEIT S, | social conventions through
unprecedented theatrical releases and
television broadcast of his
documentaries.

LBRES
EELE] Boys for Beauty

BB BRARE (Sy¥—-Fz) /1998/68E /63 5

Dir: Mickey Chen / 1998 / Taiwan / 63 min

10 RKOTA DLERSL EREDOBEFREERE
(2. =TIz, 3EITh=dA4 L=
NABE, RKEBZZFRIZERANE RN DRD
LB, EFAEROR-BLE—HY,
TENT+—I—DEVE, MR, DEED
DEHVONEEBEBEHSGENE L oY A
HOBEMERF1AVEY)—T, BHOE
BABTHINEE SHT=,

A frank and entertaining portrait of
three gay teenagers and their family
relations in Confucian Chinese
society. Providing the boys and their
family with a trusting platform, the
filmmaker supports their charm,
wit, and life decisions. Achieving
exceptional theatrical success in
Taipei, it marks a major
achievement.
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BEAMGC EFBUAHGZC & (2)
Sydx—-Fzzo/ [RBLVE] BB, 51 -F7I9T14ERX b
The Personal is Political (2)

Mickey Chen: Director of Boys for Beauty, Queer activist

AIEIZEEHRE. S vF—- Fz VEEBD
. FHEOBRBEXOENSERZHB LGNS,
BIMIRG ERED T A EBDTFET—T &,
TF—TARACTHYT7ITAERRTEHD
EBREBENEEADNT U RAOREEIZDONT
HEEEDI-, BNRETERE LM L5
£ TIEIELE WS BDR] Z—8 LB LTz, &

Following the last lecture, Mickey Chen started by
responding to comments and questions written by
students. He went into depth about legislative and
political agendas like legal marriage between
homosexuals in Taiwan, and also discussed the
difficulties of balancing art and activism in his career.
The class saw a part of his newest documentary
Scars on Memory, which had been screened at a
special extracurricular screening in the previous

RITFFLKF K,

EBRIEGR (BBSY) -

week.

[3EEE LS BDR]
REBIR, FH2W
BEBES (IvF—-FIy)/
&i%/2005/ 52 5

Scars on Memory

Dir: Mickey Chen / Taiwan / 2005 / 52
min

BRICECHEZDLZTM4H
MDEZ Ko PRABEDEAEZE
LTHEZRD2HES FXa AL
2= BRI TEBALE
LRI 5 —DDBREURED
BF.IARXATEAECLLES
NECEADRELEDK . 40
BMCHETHDS - ETHEMND
HEBDENERITEHT M4 BHE K
REBETA - NV T DEH
BREEZHWSCENA LZNRITE
AN

A documentary portraying Taiwan
society through the life and
personal relationships of several
middle-aged gay men in Taipei. A
pseudo-family household
consisting of employers and
employees of a male sauna; a
man who loses his lover to AIDS
continues his friendship with his
“in-laws” ; a middle-aged gay
man who feels pressure from his
relatives to marry; episodes of
political activism and gay bashing
- these vignettes are strung
together to form an omnibus film.
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FEaADBRY—ET19 23 DM
FIMESR . BARZMRASFIHRE
Between Documentary and Fiction
Kadobayashi Takeshi: Fellow, Japan Society for the Promotion of Science

BEEA—RISUTEVNSIZEDTAT
VTATADEERLE, FXa A E)—
T4 a3 DEREOHCHBLNEERITH
(TABERA—ALSIVTAEED 2 KO
BIEREBMIZ, [ELOI T IL—N\HEE
NATATRADDIERAT-, THNETH
EIZHS>TWAEEICDLWTODEENEHI -
DIzt L. S TIXBREDEY A ERKIC
DWWTHIOHTEZ -,

Through analyzing two films by a Korean-Australian
filmmaker that reflect issues of dual cultural identity
and the similarly ambivalent nature of documentary
as a form of representation, media studies expert
Kadobayashi Takeshi discussed the nature of the
moving image, extending his investigation to the
dynamic interdependency of fiction and documentary,
personal and social perspectives. Unlike previous
classes which often dealt with the realities depicted
in documentary, this was a study on form and
recognition.

M1 ([10+1 ] 40)

Fitk ER MDEFDPL-7=1FL)
AXRZMIRESEFIAEE, A TA47
o REXLRER, EHHXIC TA
TATDHNER: IO IL—N\2DTL
EmzHTl (BEZF] 74). TEE.
NAFTA M) DR BE: <4/
T4 - LIR— K] ICR2&EHOMEE
TmE,
http://homepage.mac.com/kanbaya/

Kadobayashi Takeshi

Fellow, Japan Society for the Promotion of
Science, in the field of Media Studies and
Culture and Representation. Major publications
include: "Tactility, This Superfluous Thing:
Reading McLuhan through the Trope of Sense"
UTCP Bulletin 4 (2005), “During the Infancy of
Media: Reading McLuhan’s Study on Television”
Eizogaku 74 (2005), “Private Detectives,
Biometrics, Advertising: Urban Time and Space
in Minority Report” 10+1 40 (2005).

LRRES -

[EJok kgl

Soshin: In Your Dreams

BEER . A1) - ) —/A—R FS 1) 7/1999/ 26 4>

Dir: Melissa Kyu-jung Lee / AUSTRALIA / 1999 /
26 min

HEEER. A — XS UTICHXME
KO-, FELELDOFICHRLWLWZDH
BAICREL 7 F/IISKEH LIRS, R
BO3CYEBELTHLEN - -REER
R %,

[ZIZDLVTHEEE]
EEE . A wH | )—/A—X 1) F7/2001/ 27 &

2" generation Australian Melissa felt
choked by her Korean parents’ strict
discipline and left home as a young
teenager. Through making this film about
a Korean-Australian family, she creates a
letter of reconciliation to her own dear

A True Story about Love

Dir: Melissa Kyu-jung Lee / AUSTRALIA / 2001 /
27 min

XEOMERICEM., BERTAUAA
EEICOVTOBEZRE LA, EIZE
5TCLE2T=, LAY 2 ABKIZ, 7UF
REMHOaVTLY IR, BRORR. ©
O REREDBEBREICMNALGENSI—
ESRICEAHRAZEEASE D,

Invited to an American film festival,
Melissa plans a documentary about
Korean-American filmmakers. She ends
up romantically involved—with two
different Asian-American men! A personal
film that raises issues about Asian men,
sexual identity, and notions of “truth” and
ethics in filmmaking.
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> - A2k [Dear Pyongyang] BE&
What the Mass Media Does Not Convey
Yang Yonghi: Director, Dear Pyongyang
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Second generation Korean-Japanese filmmaker Yang
Yonghi discussed the constraints of mainstream
media through her experience of making a
documentary about her estranged family divided
between North Korea and Japan. Reviewing how
news coverage in the US and Japan changed in the
wake of 9.11 and the abductee issue, Yang spoke
about the North Korea not reported by television and
the power of showing the personal and the everyday
on screen. She expressed her sense of responsibility
and hopes as a filmmaker.

HEIZRAT,

2 EE (Y -32kE)

KrmEFEL, EHIU T2 #
DBEGIER. BIRFR (BR) X
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Yang Yonghi

Born in Osaka as a second generation
Korean-Japanese. After graduating from
Korea University in Tokyo, obtained her
masters degree at The New School in New
York. Professional experiences included
teaching, stage acting, and radio
deejaying. Began filmmaking in 1995.
What is Chimachogori?, Komo with a Movie
Camera and other films were broadcast on
TV. Filmed and appeared in TV news
reportages. Lived 1997 - 2003 in New York.
Completed her first feature length
documentary Dear Pyongyang after her
return to Japan. Acclaimed in Sundance,
Berlin, and other renowned international
film festivals, it will be released in Japanese
theaters in autumn 2006. Published the

autobiographical essay book  Dear
Pyongyang — Dont Wanna Family
Separated (2006).

LBR{ER (EBS) -

[Dear Pyongyangl

Dear Pyongyang

BEER . PG (vy - 32 k) /AA/2005/107 &

Dir: Yang Yonghi / JAPAN / 2005 / 107 min

AR TEFENE o -BREERYY - I E
NEEDREE 10 FiThiz> TEWEIT
f-BRE, JLEASEIC (RED) L3 ADRI=
Hé. PEREDTERICAEZETI-MmER
FEBLERBEBEDOBAEBER. ZL
THIRZH# <, http://www.film.cheon.jp/

A second generation Korean-Japanese
director weaves the threads of new
spiritual ties as she inquires into her
political activist parents’ lives and visits
her brothers who left Osaka for life in
Pyongyang as children.
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ZLTHIROBREEER., Z3RAA/HFIDE o1,

LALTLETREZNELOMENEL {ITHNH&FEMot=. BMREN=DIE TALDR] THHE]
DHT. TOBBRIZT v L 2 KFRD [BELHEN] EVWSRHENEVEI—Vashiz, RO TESF R
DERLIAIOVIDERIEA Y FEN TV ZOMEKF LS TLABDOTLEZR TS L5301,

IS OUBMENZLL-ROBAROHREICHLRAKLLDERL S, LUK, LHBESBME SNSRI T
TEELBEEALVWERETFTL—Ya VA DK LHBERNICAS C EATERVBAD T L EXHEEREN
LERL UV XEFE > TIEBEIRES 5, FEOTREDICEEICY)O—XT7 Y TLT, 74 F¥a—#IZK
EY D, A5 LERERFBOTETCVSELIEN, TLETOREZBEL T, BEOLLANITASERE
BLfz, TLEQHFZLTWEA o BN BESDESREIFE 2L DA oML LR,

[Dear Pyongyangl #B%> LBLETHRDEE
REEBEEZONTIZ, (ILHT MMEEFE] OILBITIALF-ENTz, TOBE, BRAPLFAM Y ADRADIIG
[FARICEVNELDE 2D, EIFXLHTELT-,

FEMMEZH CHEROMET. ZITLPLIEEDOC EENYICTERT B, TR o REICDLNT
FFEEAEBRLTVEL, FIZEERICE, BE, LHAHROBEDORILLGZENHD. HFE YN TG
WA, EBD 99.5%AFEHEHETHD, bURAITHETREZR > TN SEICKIFTELALIEL, EORET
LEMESN, TAVAIZESEWSIT—ZAAZL, ThWZ, EXRIAUT oD 45%I(FILHSF,

MDOTHEH60~70 EAD S HH 9 FANILEBABALE = (L3 AD), HFOBFRREIELYILD
FES50EL. BUBMICHRELTWA L SICRA =, AEUIFE 2=A. BRATOERNEEL,>=DT,
FAHEDA L LA BRHROERERELZEROTIEATOI=,

[Dear Pyongyangl 12203 T

RETMERD 10 EFEBRLEZ -, ROEFERDDOILY THREZEHREZ L TLVA, 5 FFETREEALIC
L&D ERDIz, RIFABLEDERE, BEWVEIE, RIzbZLAEERADRELH -z, BEEEET
HYLGHLILEXFLKEITLHDN, TOEHZHMAZENEBDEEZRDOHDLHILTEHIER ST,

Q | Af-bDEEE TEH149 1 OFFEHIZDOWNT

A | LEREOHBIERLTIRTEMICHSHD. BRXBROHFAIGZLTREbZEEZ L. EFC G LICE
DRAIDHB. RE=BICERARSDEEITEHT-6H. BREITHN b SELREHMWGEA v E—JFFEL
TLVELY,

Q TR TIEAC TR #i/R-o7=2&LI2DUVT

A | HAELOCEBLEITNREMREEEDLLZL, BEEIFRIZEFENATHESH, BE] T242] FBLK
HBNZIEHEY =< B, BAOREE Tl ORETHA IULIZ THELWKRORE] FEE5, A
NoRELZOREIE ME%] hE LAGULA, WS RE5#, Ly TILTIELNE=ZDED ARE
RIZITET=LN,

AQRMNELLTH RELGREBREICERE VD BILIR—FL—FMITL BHDETERDbO AL,
Eo2TWW3530&Y L, EoTVWAHIABEE > TS ABDEROAN FF A LE)—FZERL D,
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HBEHOEET 7—F&Y

O HEOEIIRLTIITEASELNAIDE UM CHERLANMFESFERITIKFELTLENEWNSIET
Hd, —a1—RIZEALTHES MENFEEL THBISHREZEBELNDGBAREN, HZHKEL-HRENE S
LERRZ2EICLTVAHKRIZELN D S LEERRICAIOIDITHRRESABTSIEVIEKRT RFa Ay
2 —REOREEFREVNVEERS, (1EXI1)

O [IAFTATIMMEAENGE] EWVSM TATATIHMEALIELTREL] OTEHGLND, EBoL, A
TATHARIZEZSZEEZEZERELTELL, (2FXD)

O {ELNBTAVIDATATHREDHLEAIZOVWTHREERLITTHL BARDA T+ 7DILEREEICET
SMEICHMNA SN TLNT, ZOBICOVTIEETIHIRRTH D, A TAT7HEHLELTVDEVSTHR., T
LEBRMNTLERIFTTHL ., FIEHERF L ETEXMUTHSEVS B0, RERFBEICEREIHE28E50
VATLTHAEWVWSELNHEBETHS. LHOLABEMIZIETZENEZITELEHADEICRIELH DD TIEGELIM?
HR1EH. EL{DANSHENEZ ZKREBICDODVTIFEAEENMAHL L MHBEALOANIZRTF AN
SONDILEFEEZEDELEEDAENY DREIZKDA A —CDAMNEZ DTN T ,ZDOBEEERT
BIZIFOIFIYZFEDBALUEEERZHEOLIEVDTEEVD BODA A —F HI LTSN & EEDOR
SNEFLEDX v v TEZRTHEZLDT, BEARRERICITSS LRSS, UFEI)

O BATSTHEBHBAICHITIEMNETZEVWTIN?HEICEI VS EERNEZ o-DERE-IEMN
BOWATYEA, ThEHEEsfATLESD? (1HEX)

O LhWwd NFEEE] AH 2 EMH>TU DA, TOBERICEOEEFRAREBMDAIRESH LD
EREHMoEMNOf, NMHEHREDOHBE L TEEDOBENTFREL 2= 2 EFH > TV, EhEIS
EEFBEBELOEE NS M A —DH5R< BEEANES-OADNERTELGA -0, ChI#ERIF. BX
DIEICA A—VZERESN TV =EVWS I ELBON, EEBREDIBICESIGH>TWV = &IZELMV=, (1
F£XX10)

O IEHBEORBELHFLIAE-VWERILETHSCLEFENTIN. ZORAZ-ENFZERDRIEEZIES L
HHFIZIFOWDENWERWET . FRAAT A 7HREFIZFOANLOHEKIFTWAESIZLABRAFEA, BEADEF]
BITEWSERLELRHEOMRELDIRELERANET, (28FX1)

O HBFENVWELEABEEDOFICHY . ZELTEDOREAZEYHLIE-ONBARATHSEWVWIEERZIRV:
FFE. LB =HBU VSR ZRMEETVEIAT A TICH L THEEBITRVRERNAHY EFT, Ea>
YOEETHENEWIBLDERLEZROES TIALERRACODVTEB LALKLNEREZEAT
EHRCTEHENKLIDOTRHAGVDEHFLELR, LALKBERMICIZ 65 FERL &S GRFEDNEDOHRE
BlzEbLY HBEIARTEICHLE SN DEREL > TLEVEL, 2O LEAARD A T4 TRKIRIZHRE
LaAnd, LOLAIENMRREZATVWELVWER>TVWET, TOLHICEFFET., U8By T HND
EHHORERERESBITNELZLLVDTL £S48, BRERIZITEEY ! (24FxXM)

O FL:-FroIr BEEBEORFa1 ALY —TRLEIELERLIEZHUVRL, BAELTOMAIEE.
BUAH) - HEMGAIEZLPAHTERIL TIRAE LWL, EWVWS 2 &, BEDORD THABALN EEIET 573
EVVDDE TRARELLG DT NI ENENETFTOIN LN L3 LECEREOREIESS. BAA
ZEAADBAICENCATEHRSEVIAHIEZASE O, HA TBUAH - HEHNLEMAITEDOAZEYER
BN EN, HEIWIHLAYA /)T A THACEZRDDHI LN, PRYERELGDES S, (1HEX)

SERLAVONELLAM o=, FOTDEREAVYIOLGEOMDL LG, (2FXI)

O FFaA R)—EHYDEFZFZEERD. EOoFENGEBELRELEAVGEN, AASEFTTHLED
THEENET, EBDOBRFEHFTLLONEERES TV, LAL. EFA O EDIFBHOMNDITEHELDHID,
BHADTHICHIDOBIFENEER L LB HIUHRNHLEMoBFE . FXa A ) —DEETEZD(ICREL
=0 (X1)

22




% 8[a (2006.6. 8)

FETAIVTARVTUVADERTHES (1)
JQURRJ—/FEOQY FUKREIT—ILFRI A ALY OHiR
Questioning the Meaning of Independence in Chinese Documentary (1)
Chris Berry: Professor, Goldsmiths College, University of London

EHO#EEEAFHIEIND P T, EENICE Independent documentaries made outside the official
AZEMEDBER, DEHRFOSEEH DI government system seem to be flourishing in China,

NBEAVTARVTULM FXaAvg)—

despite restrictions on public screenings. What does
independent documentary mean and what kind of

ElE L2 zESWVS33DEDA. ES3LY | audiences do they have? With Professor Chris Berry,
SEHE#MEEL. #HICAITTELNTILNSDD | we watched clips from works of the 1990s and
M, EEOYRKOKREDY YR - A1) —#$z | discussed their emergence in correlation with the

30 % 1990 FARDME & £ MAEE Laghtn, | Tansforming Chinese society

HEHEDEGHEZLGTY BN OREREEZIED,
CENENEIHEE SN

DUYR - R1)—

A RUVRZEI-ILKFRZIRAALY OHK
2. EMEHPEZEORE, ENCHE
DTLE, A>T4RTUR F¥a
AR —, Za—AT 4T, BEBH.
TFOTDIAT—VRRGEELT 14—
k&9 5 EFEDE % ZEEETPostsocialist
Cinema in Post-Mao China: The Cultural
Revolution after the Cultural Revolution/]
(New York: Routledge, 2004)., #ZI(Z
[ Cinema and the National: China on
Screen]] (Columbia University Press and
Hong Kong University Press, 2005), 4R
[Z [Island on the Edge: Taiwan New
Cinema and After] (Hong Kong: Hong
Kong University Press, 2005)7% &,

Chris Berry

Professor of Film and Television Studies,
Goldsmiths College, University of London.
Centers on Chinese cinemas. Extends to
Chinese television, Chinese independent
video documentary, Chinese new media,
Korean cinema, queer Asian cinema. Recent
publications include: with Mary Farquhar,
Cinema and the National: China on Screen
(Columbia University Press and Hong Kong
University Press, 2005); edited with Feii Lu
Island on the Edge: Taiwan New Cinema and
After (Hong Kong: Hong Kong University
Press, 2005); Postsocialist Cinema in
Post-Mao China: The Cultural Revolution
after the Cultural Revolution (New York:
Routledge, 2004).

LBR{EGR (BBS) -

[FRRILER : xBOBER-H]
BE . BX0Ok/$E/1991/70 &7

Bumming in Bejjing: The Last Dreamers
Dir: Wu Wenguang / China / 1991 / 70 min

WA DENS ADEMRA, JLRICH
TEMDEZEES, MEHEESIhHR
NoT—DEEA~N, LHLXEZME
HROPEHZIZHTHIFRRERED
EAEHY 52 FFHE,

Five aspiring young artists live in the outskirts
of Beijing to pursue their dreams. Times are
changing to allow freelance lifestyles - the
camera captures their anxiety and fears for
the future in a post-June 4, 1989 China.

I35
B R, BR)I/E/1994/100 %

The Square

Dir: Zhang Yuan, Duan Jinchuan / China / 1994 / 100
min

EROXREMIEE. 94 FHEMNLEITH, IS
TOLBETDESESEFLZALDILCH
BHEERHZRLERYEHAL, TOR
RICEESDIHEANEOEMTANEZH
EHY,

Giving attention to the Tiananmen Square’s
everyday: a model policeman, tourists taking
snapshots, the raising and lowering of the
flag, and people flying kites, the film depicts
more about Chinese society than through a
simple historical or political approach.
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FELBAVT4RUTY FNREEE

PEIZETEA T ARYTY MREERDED L S BEREFONIDOVTEZSH=HIZ, £ 1990 &F
KOLFEELTND 4 ADEEDBANLIRD S, EXAEED MRILR : RROFERH] (1990) (%
FEICETEIRIDA VT A RTU FOBREE LTEREHEESN TS, BRI, MBETF Ay FTHRE ZH
EL TV =, ED&. SRITE VS BIREEE L XRTHIEL = (K5 (1994) FIRRMLEOREZHLV:
LDTHD, =, [/\EEH 16 5] [XRiD] (1996) FFANY F=FETHD. FHIETE-BRERATHY.
RAEVHATHEZL TV S, FHRILXUEET. [BRBZENT] (1997) FARTHREEZLTVSE
WEHEICET S RFa A F ) —BRETHD,

AVTARYTY FOBZIZDONT

BHEMGHBRTE, A VTARVTUOREFALIDHENMNSOBER - BREESN D, LMLIENDERRT
LLBEMLGIDNTHRL . EEMEHDBDELTOREHLFEFO. COEIDTEME GIE L EEM) A, 1990
FROFEICEFTBA vTANVTUMREDEREE D, F-. VEI MIBTHMBERITHEEDHTXE
EIROET DA UTARUT U MNERFALRAEFIXIETHY . EBA~NDEREME L THESA-EHTH
2Tz LML 1990 ERDHEIZE T HREEEIL. BEROTLERCREHEERLLIAMERRLEND
., BT LLBHDEBEZRDDL S BREFMLELDTEEN, FAUYAITE TR A T4 RUTU MR
BH"E(F, BERMNOOBMIATIFELS, REDA VAT LNLDHILZEIET . COXILEAENA VT A NUT
DADEBER. NHOHEERMPFEICIRONGVLDE 1=,

AT 4—RXvs [HRE] BRE

1980 FROFPEDT L EFME. BNEEDGZWVEBMICESNIZEDOTHY . BIZHBNLZLDE 1=,
BET—VICOVWTERFRET L TOING TEHRE) BENERTRT S IHE] 1L, MEHEEFFEALD
AVTARYTUMIKBRF AR —(X THE (8BF)] & LTHEICRA SN, RELR : REDE
BR-B] X T#E] O—Fl, CRIZEEBEDORAD, 4 ADAVTARUTY FEHMREL-H %, 1988
END VEICHATTRELEZLDTHREMTEEHLOELIUN—HILELDA VFEL—TRYE>2TWS,

===== [FRLR: XEROSER=5H] (1990) #53LBR =====

FHOENASTHEIADLGEFBICTIFaATHEICYTHAN. TN ZEDHEEL LS ZRDOLTSH
Y, SOEIBENFETICGVREBPZIZ, FERERGETRKELGS VNY b EEZ T,

LYaACE TRERF2 A2 —DEYFLEEESVSBEEZEEL. #ICAFTHETL
U |20 commRESBEN. COREMLTEESEOR?
COECE, A YFARYFU b - FRaAAVAY—LVSBREELFELTEST, LETL
A | EDTEE LFESHOEYDREEEZLNEVSBODSESNI LD o1, BHIEHHA
AL TREAL. PATLMRESR L EE2HE L TEN LROBELEZ TL o1,

Q [SHOPETE, SWROEFE—_WEF O sLhTRNTLEON?
1980 FR k¥ . ERFHDOFTHEET B, ThELAUTARUTURELTEEZNELS
BIREA DO TEG LTz, 95%IF MBI SHIRT 2RIEERALN. EMRIEROELEHN
L®EERAL, RETCZHPERRICEVTEFNICKSBLEE EHHHAEN, LFITES
RO THEFH I,

Q [RBELTHRMGRENIMMSNEDE, (VT A XVTY FRETHOE NI RMEN?
EFMHRATEL . TRETOBRBEDENERA LA oz, TIF1THBBEVS L
A | BES. EESATHVESRERBEL TV AAT—D2ORME St RETLED=1—R %
B HEPHEF21ALEY—TOT7 FA—FHAALSNTNSA, LBBEHMBIAL 51,

B8l ERTOHXRAERI LS [E5) FREMLEOAEEH-L0OT, BERTELEERET 2ER
OF LERMOBTFLINEERESA TS, —ROZ1—RAFX2 A2 —DOh YKL, [HB] K E
AUFARVTFU MDD EF2ALEY—EERET B ENTES,
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AVAEA—RF BFALR—F—DELLEESLSBRERITAIEVNIAEEM - TEY. 10T«
RUTUFOBRBEEFERFTHS Z EAHA D,

BN DFE

UEDE 5%, BEOHENSDOFRANE NS SLUNZ HLOWEXEESIODIRILTF—E LTEBRTE
BLDOH, 1980 EROBVEMABDEEZTH D, & - REBSIINEOBREFEOFEVET IHT,I VT4 R
TV ROBREICDONTHI o=, BHZEITS 3 DOFTR—ONINTENMNITRF I3y QBEREE
DEALI LRI QIFTVADIARI ) T——EHESHF T, BREbOBEAEZERL TV 1,
QFALY F R IDBBIIBENTHIAT. FTL—a - BRELGELGLCFDFFIZZFDBE 2T 5,
EBERINIE LT v - D4 X< 2D [Central Park] (Cfi%chn., hERRE LT EB] Z6EL-, @
R T TTIEBEEY ICEWNT, FMEELBERLSISHIMBELLY 55 LER, BEBICHEELNEFRE
TEHEEFREITA VA EL—RBELFRAT S,

NODEREDEEWEI. FEDA VT ARUYTUMDRXTA AR =2 LTCHIMELREEEZS5 X 1=,
Fh. HEEFERLEWVSEBEORD T« IHAIEE LT, BRHLFET S TEAL OFEYIEEOEEMTHS
EWS TEUYISTE] B D, 2D, FHIIHBEEDVLE 2 FITh->THET M. FiETHTLE
BOMMERY B ENTE A VTARUTUMDRF A4 )BT, HALERICK>TEIEHR
_EnELDREENZ S,

Q |HETRAYTARYT YD EFa A2 ) —RELBRISIELTED S LHBIAHEDHN?
ZihiFEhTigl, PEORBEFIEFXELOVIOD, REICKZEMELEH Y Z L OERIZHEDS
NE=EDTHZEDH., A VTARUTY FREIRENZE L TEESATLAL, £% [E5]
A | EREBO—ATHDIETIE. EMCTHEOMEBERICHG LE-REMASMEFIEEZIESATL
2o REMLGBEWVLS., BULAGIICE S TaAY FAO—IILENTWABFATIHREZTESIZET, A
[CE-2THESOMEEEFLEO SNBENENS ZEEZTE—ILLES ELT,
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LHEOEETU—F&Y

O MUTARUYTIUR"EVWSE, LD ATEHEES DN THEANLOMIT] EWSBHELTLE
WALTIN FERFF AR —IZEFD A TARITURANES LEZEMILEZLRY C A A6
MEF O TWA I ENOLAYFE L HEFREDKREIXHKTRIZT S LEHY FITH. GHGEMERRS
NEZEFBLOESICRVET, [BEF] BTV LR—2—O/kFNFERMOBMHEE N S>LDE L
RLTWT, HEDKRRED—imZERSZENTEEL, ED—AT, EXAEEOERIFSETHEEALL
B =hEDOEEZRLTVWT, BEZEZRITELIZ, (2FXI1)

O FTHMITHEDO I UTARUTUR"NIARICEHBETERLIZEWVNS ZEITELV-, 1990 FRD
TLEBENE S HDLILGIDEEFEELEN ST, TLTEIHLDFABRAE— R, EHRXE— KD
HEYDRESIZTHLIDT LD —ZRLH, 1FXD)

O Z2TOARMPEROAEHFDFICHEEDIToNDEVIKREEVIDE, FTHLEWLSI3DLH--ERS

M. HEABEELTWERS, TOBERTRHZIHACDOMIZBIET EVSIDEEEL2DEAIA. K
%EI*)LZ‘F b\Z\ET_oT_ ERDS HROXIRMN 5Z AN REFOERIBARTH A LAELD,
ZEO LRI ZEHEITEHORRE G- REFOVEELRIYKRENERE Lz, (1FXI)

O FFar a1 )—%BLTHARH"EVWSIDIZTFRENBAREZENRREVSIDEREZ. #HRICHL
TRWZERELTW EKSIZHEBEVNWVWERS, (1EXI])

O FFaAVB)—ICHEFREEZMOZODAEAH D EBSI N . SEDHDEEHEOREARNE D
= BATRA3DTIELEL, NMZIBFDERZEASIDE L TOBKIE, & ABROSHEENBHN
BHITH->TH, HEROEMMIMIIIROONTLMNERNELLER S, (2FX1)

O [FRAARE] THEIFEEICHE - -TWSLXEZR T, XEMBHOZE, §HhbHhEOBRENSRENL L
DEFTT,. RBLEO-BUANLEBERIENBESNE=C N, BUAMBRBRZROHDARIZRIFLE-EY fih i
WoavwsEWS3nEEMREESMNALIZ, (1HEXD)

O BHPTRMEMBEIZDVT, BIROXENEBL I (TATWEDS, EEMMNMEZ LN T4 F LMD
otz (1EXI1)

O HETIIHHEDRF2 A=A LETNLURMEED EFHOGMN 0Tz, EDEVE [[KFH] A
RELTWHERY—HREFESTVEN, FSITZDBYEERS . KBIDESRIATA VT4 RUTUR
DAAMESTEVNSICEHAIVWIREMALBHE CEAN VT ANV TUVAD KX 1A VR ) —AHPNOTEENT
CBRBFRFZENS CEEBFBEASE LN, (1EXID)

O BERO#HIND L. BERENLCHRRIIZINDIRIDILBELLE S, 2HEIEF LRI, FonhfzFFa

AV —BREZREFEEIPONER S ERBIC, BB, BREFCEON RN EE oz, FET

FEELFVA. ZOELESLGHEBREORMETHEONIZFX a1 A2 —DENS-DE, BEPOEBARATO I &
LED. B - dEOEBFE>F-AEA S EB o=, (1EXD)

O #WHOHERFF1A2)—REL HOBHETRED KX A2 ) —BEICETIHETLS, B
SXIRENSELIFIRERDERICHEZRFXFa2 AR —ZDL LREIEDRHL LMLEDEE SO
TRELEMZERICELEGA S FED LS ITEMREFDICLT RFa A 03 ) —BEES VT4 ROT
Mo, SOV, SEOEEZEVTEAED FXa A 2 —EchED FFa A5
—OLHRICONWTHEKRZRF 1=, (1£X)
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PETAIUVTARVTUVRADERZES (2)
JQURRJ—/FEOQY FUKREIT—ILFRI A ALY OHiR
Questioning the Meaning of Independence in Chinese Documentary (2)
Chris Berry: Professor, Goldsmiths College, University of London

ALEIZEI EHE . N —HRATED A
TARUTUM XA —DEEE
2000 EM o RAE THER. AT HLREER
L& HRBRFFHOZE. TLEREFEMHET
MEFEGZODNE VS FIEE DR, BETER
METoRNETADRERGREHFHT—
AEF1 AR —FEATLD, BRITHE

Following last week’s class, Professor Berry spoke
about the changes in Chinese independent
documentary from 2000 onwards. The Chinese
economy surged with an influx of private capital, and
filmmakers made choices whether to work with
government television or not, while cheap and easy
digital video spread further into households.

o

LBRAEM -

[4> - 8T)ws]
FLZNZABE [ZA=ZE] &Y

BEE . BHEA (Sy-Trrvi—)
thE/2001/32 %

In Public
(From "Digital Short Films by

Three Filmmakers")
Dir: Jia Zhangke / China / 2001 / 32
min

TR IILMIBIZE DEH L Lk
BEREROTFIVP1ER
MEL (BE) NEE 3 ADOKE
ERICEEZRTRTH5—EDF
L= /N RBRED—ER, ILTEE D/
SHMEMTRKBRZESIC.HE
DIZOREDZEMICES KEID
ANRDBEEFETHR LI BE
M (Ox-Drvoy—) BEBILI—
BOZI[TZ vy bAR—LIMHR]
BEDEKA LWEIBRE TSN
HHEMREE —ROEF,

One part of Jeonju Film Festival’s
annual production of omnibus
digital videos by world-class
filmmakers. Jia Zhangke films
places of consumption, or public
spaces, in Datong, a small mining
town in Shanxi, China. Typical of
towns all over China, the wave of
capitalism has brought pleasure
centers such as saunas and
karaoke and public places like bus
stations and public phone booths.
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AR D EREA~DEEF
Q IFRILR] DRIERILGE TREOSHERL] BDH,

A CNEREFE~DBADEIZH T onztDEN, BEEORERIF TS EEDNS, XRRMEHD
TN, BREZLEFZHSHL LI LEZFDHMLTIS,

Q| FEHET—2—OEE@®IS OV T I LHELCHATIELY,

A BANEENTHS, EVWSTE, NERRKICAEETIH D, BIRIXRELE, KZITE > THEE
SNBIDITEFEENTELHNEZSTLELIDLH S,

21 HEEIZA > THEHNEDL > =

TBAF) ® TRED EWSHANGCRY EVBFERILDDHDEVWSETERNH D, ChlEhFa A28
)—BRRE(ZE>TRIZEKRT 5DH, FEDT LERBFIZLE > TEESATNS, MOTEFEEEDTRT
ZEINMESTLV=A. §TIE OSBBNEEENSENGOLA TS, CORKOTTRFa AR —Dk
RONZREEIION-N TS,

1. TLEBALGELHET HER.ERERIIGE
2. TNLZERZICHAR....AXEGE

10HE. FMEBFIIRTTLERFLEN, MEELEFERSFEL TS, LEA-T, ZBELELOD
FTHBRTEAVWT—THLIRTEROFRIZHY . BOBMIEFIR-NTEEER D,

NEOBRERIZOWT
NEDORF1 AV —BREZAFED KXF1 A8 ) —IZRODZDIIHEBEEHZ >E-EDTHD &
MEW, A, RETHENEITES =214 TOEGZEEDERE ZELY,

DV D&ig
HULNMEREEDCENTESHRICHEY DOHBDBETIE7—T 1 A MEDVTHEFIRSLSICHY.,
BIREDAER (¥ - Oy VI —EBEBHLEFD1AN) £ DVTRYKROZLEE, RRITSHELTLS,

[A4> = TYyHl 12D T

hEILEO/NESHENEESTHY . Po< Y LIE=R—IATEBT %, COERITHEIZS T2 AHMEDRIE
2T BOoF - O —DRAEDID, MEBRAAILIE THE] EEEFNBZBREEEDY 7 XLIZH E
JLTL3,

===== |T/f> . /\oj‘u ‘yalﬂ J:HR =====

BR. NZRE. LARS Y, EUNY—FRG FURR—ILEVNS ARHERNBE SR TN S, ¥ RKR—ILTH
NTVSREMGHFAICR LT, ALFIKEBOREZEETS, LWSHRK, BLAIC. SOBREILX
FOREFGETERSNA TS,

BERLE

Q | BWoNBSANNATERHELCNGSLSEA.
A | DASOFEEBHSELHVREEZBIREABNEVSDR—RNLGMBLLTHD, VR - Iz
T OEREREERICRNIENEOFEER. FMLY P RIOERFIBT L0551
EEot, PENFERLGIOMBICEENE, [1> - /ATUvs] BIOPRMISHELTLR0

TIEGEWES S,

Q | Z4vH9 AR, ERILEWST=, [#BER] [KEORIZ] IZTEBTE2RAE2AILERTEON., FnéEBE
________ R B T D e

A | BROPEOHERESLEF, #KERV TV XLEFIHBHNG IEE]. $HHLLAEZHYDFFICE
£5&L£F B, TDHLOONIEDTIL,
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HHORETZ VT5—F&Y

O T4y -n"TYwy] [CBRENFEIT, fAH 1950-60 FROBADMABHD &L 5 LFERER L1,
PROMIDERICEEEYIZSHh, SUNNTTLSMHAERT, ENEFER"ERFERFICMET S, &H
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FXI)

O RPHAR-AFEHESHA. BICABPBELONAMISH L TA vE—CZRTIBMEDIEER S, AHX
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THRENZVEHOPT, TOTENEBMERECERDILEFTTLEVEDD>TVTE, LBDHTITESL
NGEVWARDEZRYIZLTWF A HOFPIZGESTELL, (1HFXI)

SEHFEEHINELOEK. BLAOERANRADON=LDE2=&3ICB 5. ARFEIMENTEY., £
NABRZAHD/ITEH I L—X0A A —2 (BREDEE, TRROEE. #...) LHRT S, FSICWVFE
FTOBMEBDORFa A2 ) —LFESHEEARTENT, (15XI)

O HETEFALTVWAIEENEDESLIOLON BREICRLT TLELEICEALTLHEBANSH Y. 5T
ERHBEENOL LBEMSINEZREDKEANBITT SBEOHEM - BUBHMERLHRARN TEREIC-OHIZR
YFELfze (1HXI)
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IN—=YFIL- Fxa it a)—, Rik. B&Q)
FTL-AZa v /88 FY Y REHR
Personal Documentary, Family, Body (1)
Nam Inyoung: Professor, Dongseo University

WME, R7OT7RMTREICHELE T8
PTORE - BRDEREHZRS FFa A2 51
—l, BERIAHTELDOM., BESEFTHDL
2f-0h, BEIZEIT5HEmEBLERIRICD
WTFHL-AMZa BREEZAT-, BETIX
EHNTHEMET I EZHRSISONKEED F
FaAVEY—EBIEof=h, 10 EFHIH BH/—
YFIL - Fxa At ) —hBRbntz, TD
ERLERZE. BEBEZRLGALEETL. 1998
F0 IMF €ptfatfkiz. BREORITICEoN D
e BEGEFHET LIz, BRILEREF.

Documentaries dealing with the personal family or
the physical body have suddenly emerged across
eastern Asia in recent years. Where do they come
from, why did they not exist before? An insight on
Korean social morals and representation with
Professor Nam Inyoung. Conventional Korean
documentary always dealt with social issues, until ten
years ago, when personal documentaries came into
being. Through watching some titles, the class
discussed the historical background and some
characteristics of this field. An analysis of Korea’s
machoist reaction to the IMF financial crisis through
cinema leads to understanding the unique feminist
sensibility of Family Project — House of A Father.

FTL-4=Z3Y

BEKFOYXREHE, VOILLKHEBRER
TOTSLEEE. VI AV0Ta4R

Nam Inyoung
Professor, Dongseo University. Programmer
at Seoul Women’ s Film Festival and has

TR FxaAAVA ) —BEETA
KI0T 5 LERE ELIHITA Study
on the Modes of Representation in Korean

Independent Documentary Films
(Chung-Ang University), #& 2 (Z[Korean
Independent  Documentary  (Seoul:

Yedam, 2003). ERZEI(Z Fredric Jameson
Z [Signatures of the Visible] (New York:

Routledge, 1992. Korean version
published by Hannarae, 2003)%: &,

been involved in the Korean independent
documentary movement for decades.
Doctorate thesis was: A Study on the
Modes of Representation in Korean
Independent Documentary Films
(Chung-Ang University). Co-edited Korean
Independent Documentary (Seoul: Yedam,
2003). Translated Fredric Jameson’ s
Signatures of the Visible (New York:
Routledge, 1992. Korean version published
by Hannarae, 2003) and others.

EBR{EGR (BBSY) -

[ERELAE7VOBEBEZFD 1]
BE: JxSZRb-EFA - FITFAERL
WOM / &[E / 2005/ 27 %

Lesbian Censorship in School 1

Dir: Feminist Video Activism WOM / Korea / 2005 / 27
min

BAEEEEZEMAD LGV EERS TR
EZ0DTEIFERODANEREEERET
%, BREEFEDHRBORALEDREEZS
REELMRY., TOMRELT,

The human rights of teenagers outed as gay
or unsure of their sexual identity are seriously
violated at schools. Using diary footage shot
by a teenager, pro filmmakers edited the film.

[RiE7Oo 9 F—RDR]
EEE . F3 - a2 F 3 V/8E/2002/52 &

Family Project: House of a Father
Dir: Jo Yun-kyung / Korea / 2002 / 52 min

BEOHMULEREDEH, XA IMF R
RTHEEINT, —ROXERZBEL
fm A&, BIEXFv X2 —DBEELT
BN, f-BIZEIFb Tz 30 -
EoLSICAODNSX. HEEHOANE
VWS BIEMEEZIZ,. REZOEEDL
BALEFELE=BERMESES,

A typical Korean family in crisis. Father lost
his job in the I.M.F. recession. Mother had
endured abuse from her in-laws for 30 years.
A father fixated on his masculinity, a mother
regretting a life of self-sacrifice. In old age,
they are confronted by their three grown-up
children, including the filmmaker.
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BHIRESMGEES - A - BHOAFFR., BANGBBBERF2 A2 —TlEGENE LTz, FFa Aty
A)—LEEBNLGTELOTHY . #HE - DICETHIEDOTHELSTIE, EEZ SN TV, 1990 FREBFICA
Y, EFDATARUTY MERIZBIE, BEZECREOFEREIRA . Ei - FHEEHCEDEEZ L
Holze TNETOLHERED BOF] IZTK>THELNEE DT FFa2 AV —LERLGLIRAN L, &
LIRYDEREZERLELD EHA. AAVPKRA - REGEZHRERE LTHEZES & SITE o1,

BANGZREDOEENY

10 Fal. BEANICEDELT FFa A2 ) —DEHLERICEK, ERICSLTHEY FORFOFABRI HE
APNTEY ., EEZBMOTREDILDTRABVEHAFICHAUSNIAE L H oz LHLHALEBRETDEL 574G TFA
AFEOTI] TLAGLRBREITOBRBEELH =55, LALEDZ LIE, BANGRENEEZETHLE W
ST ETRAL, REPD Tz VA —ICETHMEZIELH. AANGREICE, EEEZHODLDLH 5.
AMGBRREIHEMGRRICE D ETIFAA . REICE T IXEDLEENHRICEFTILEICEDET D
BRAAICELLBTVS, ZEDES3GEI YL - T4/ T4 DBHITES> LGoE, BREDLXET VU EIE
TEOERDOBFFEHOERLEH D, CNEEENMMEEREISHRL—2a 2 LE30THY . BERDOSK
ENBRELEZLOEREL T ETARRRADEREGE>TL S,

COERIZIE2 DDHHEAZE T oD, FTTRERICEEHNELS . W ASHBNTHERDELRLLG, £
LT, EALXOBERICEN-FZZOFFAVTVEEVWIRATH S, TNIFLGELZE 5,

[REFAS ) K]

RETO2 ) b BEBOREZEV-ERTHS, B FD IMF EMAEICEI > TREANIR LT &
NE=CEN, REDBHEZESIESEC LD, ik, BEEHEBEEPOLTH2 DT, BHIZL-TRLH
CEEENELE-DLBHOHRIZENTE 21,

CD&ES%. BEDBHRESWMEAATATUT 4 T4 DERIZHT SRERORGEF2AEY IZHELAT, 1
DHIIBEMOBHZEZRYIRZS ETHH0D. BRE [R~ F71 (2001 ) G EFERTOREEHE CBRE
P, NEREDHARE, YIOYRELGEDRTEICORIEND—ETH S,

2D2BE TNADYVARTR] (1998 4F) D&LSIZ, RIEEDEEFEIET D584 TOBET 1=, LML
REZD2ODORISIFRE—AKTZ, 2 2BDORISIFE, ELERBEARBRETH  HRAD/ RAFZLO—1RD
THb.

ZRIZHL, [RETECzI b B SR FOHKEFALGHEZEZAICERLELOTHY., T
SZRAMOBREDLREEFFAMNIDODVWTERLLGEES ETHHEDHIZHo 1=,

BRICIIREEZ S ETRT,
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O TXRIFDEREN ZHEICI>THRELELD ETHRAFIBREDBERTELHRHMIZHL oNBHZEMNBNT
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F9,
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(o SOBERTREIABRRIIAFHMIBELA5G, BREICAFHBEIHIDESL5H, (1FXD)

O "0 &F&., BTG LG o-oBIIETHLLGRI"EVSRBFDERENETHHNRMWTLz, BRTHAD
TRERENEMPEFEEE 22T hE, STRELOTVWET, BEBREEIEL. EETRERBRDERZST
YIRS SETADTL &ID. TNEBEAERICE>TVWADTIE, ERVELEDN, ERFOHEBERE
DRFOPITBE"NTTEFEL, WOREFYR MELZOTL £ 55, (1HX)

O RELEEBOIZBEBARFIAZ)—LEREZNEVWSIZEFEZRCEELEENIZOTTH.HD
T. CORHFOMBICOVWTEZEAL LD 2 =BFETHLENIZTOVWTIEEMICRWELE, LA LERIC
FEZEVEYBREZRE-Y LT REYEFARE1DORXTAVE ) —BETH-T. RHDILR L THEE
TIEELC, FWIELEERBWELz, BARELLIEELLBVET, REEWVWS/INSLEAERS LT
HEDEELMER. HAWNEIZ S WL DICHT HHAKBDESAADENGELZMEE EMNTELHIMD
TY, BEOHITIS Vo= FHDREBIIHTEIALDEZADEILLEER SN >TEMN2=TT, (1EX
Im)

O KEHHEEHILHEZIRA., MBLHEEZEZNUVLELASEIRXFA AR —DAEIHIBEHENTH
Y. personal i FFa AR =DM oHEMBERZEDSILEVSDEFIEMUEETADHEE S, 1970 FRLUKEE
[E T personal documentary BAEMN > TW2=REDVEDIZIFEMHUBEOERNH DD TIEXLELIHN? (1
FEI)

O &b, #SEHTIEMDBALZNEVNSIDET VLD HEHERS, TORRGEEICH LT, &
F. TH5&2&E0YTELCLLGLDN] EVWSIEZLDLEF>TULV:, ERMGMMERICE > TEREATHIIF
EFTITELATWLWREWVWSEZHEITT, EANDLEEST=. (1FETI)

O REMBLLEIZTEDLDEVS LSILGFRICEMERLLIEALGN 2 MOTHLETDIBITEHSB
B3 EZDELOIGBEBLLLKERLLLEVSIEXICELGODN TS ER DNV, (14HE)
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N—=YFIL- Fxa At a)— Rik. & (2)
FTL-AZa v /88 FY Y REHR
Personal Documentary, Family, Body (2)
Nam Inyoung: Professor, Dongseo University

ALEICE| &t EF LHIZ, AIEDOREDRK
BXHNL., [FEEIJOCIY M EBEORR
RHICONWTEI LB IE REEDT, /XD -
FarvERBEBIEL VSBUAHESNEEA.
TBOE] EFEENZ2BRERBORINLE
REEEBY CHEMND, JT IR MR{E
HIEDEEMANLBEED., REBICTHEER
NREET—IETBH/N—VFIL - FFa A

Nam Inyoung continued discussion on the film Family
Project and the Korean patriarchic system using the
questions and comments written by students last
week. She expanded her investigation to include
President Park Jeonhee’ s “fatherly” dictatorship
(socio-political viewpoint) and the “Voice of God”

style of conventional documentary (view on form),
and emphasized the importance of feminist
filmmaking. At the end of class, the class watched
parts from two personal documentaries made by

VA —FWARIC 2K EBR LT,
REK.

LBRIEGR (BB5Y) :

WER (&2 women directors about their families.

IREFLAEFFZEHED]

BB Fyr - Y /HE/1999/59 5

Making Sundried Red Peppers
Dir: Jang Hee-sun / Korea / 1999 / 59 min

FZEOTF, dYDS5ATHITFENDS
EoRBEIHASO—BE. LB E
BEXMTREONDI AT, BEHIE
[ZRME N DFKRFE ZE S EHIE
THEDREEESNATER, COBRET
E. COELHBRBRBEHATEFTMNICL
WRZHEIC, VEYRREBEHB ®
ADFEEFETFT, [CHH1RI N
EBL.BEEORENEET 5—TEKE
YDBER=-b%#ELAREE. &ES
BICA VA Ea—9FHEE, F¥aA
VR —BBEIEESH, T4 a3
THERVRT A2 - ORIEBROKE

0
ARo

Red peppers spread out on a mat under
the open sky - it is a typical scene
around Korea each autumn. The
preparation of this important spice in
Korean cuisine is a traditional one; it is
also a task reserved for women. In this
film, the hardworking grandma takes
care of it, as the daughter-in-law has a
busy social life, and the lazy
granddaughter's only motivations are to
eat, sleep, and occasionally film. The
"granddaughter" director's real family
stars, as they act out scenes from their
own lives. Inserted are documentary
shots of the director interviewing her
"stars" off the set, revealing the hidden
conflicts in the traditional family.

I4+r< ;LTI
B8 F3 - Kk 3 /8HE/2005

Umma
Dir: Jung Ho-hyun / Korea / 2005

KNTELGY, HERKIZEFE>1=H
FEEZHERICHMELESET D R
EEFROITEHEFEYL NI END
FHENBRELIBN, hASZERL,
WOESBVREDOEEIZILS RN
Do

With her father’s death, Mother is found
donating her life savings to the church.
At first attempting an escape from her
family problems, the filmmaker goes to
study in Canada but returns with her
camera to face the unavoidable issues at
home.
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RIZEZoNTWLWLHREDELHZTNEAREZ. COREIXRMELEL TS,
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EfTERR

(70 ERUBOBEIZETE/8—VFIL KX A2 —DERIE. EfMELDOICHT I2BEOEE
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TFLE: FXa2 A2 )—DOBATIE “@OF" (FL—Y3y) ITRLTHEEEX /1R W52 &
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(2. 8=V FIL s FEXa AR )—I2BWTIE, ERENSBICHIDTIEEL ., BREBEORNIMIZHD, HRE
EBELOBREEL T, REMEADND, THHLE, RDLSIZEX S,

Voice of God=R R K H| DAL H 5L | Voice of God=E
Personal documentary={tt M#R#RIZ & HERZE L Personal documentary=4% 4 L LWABIDE

IN—YFI - FXa2 A8 )—IZBWTEAASH ITBE] ODLS5I12HB, 2FY. TRAZATWLWSED] 2
[FTTHLS TRTWAE0D] OFELRLIEBEIDE, 8—VYFIL Fxa A28 )—I21, TFA] 2RIRT S
2D, Tfh] 274058 —¢THLDHE, B2H5,

i
SO ERMNLBETHIRDRFXa A VA Y—IEFE>Tz, TNLIE. FLHM LT EMNLTEEZEBRLT
BT, ESNIARDEZEE D LBEABEZ >z, T LTOMNT 2000 FtELY T#E)] s TEA]
ANEBEDIBBEZLICHES, FERIEFXL - FUoOr VITILEBEREZELC T MEAWLG] RaziEo 1=K
FarB)—ZRHRRE LT,
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O RRXRHNIDWTEALIETIN, EHRHULHEPEAENIRIBOTLERRTIE TR L0510
[CEBRABREDH DR EBVET, TAEFHZE, EHEHLTLOOHEML LD, MAPELALEW
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. HEQOHTHMTE., SLIZERELIC HE] OHIZETE2LDLHIDELEBNET ., SORKK TR
DFICEIATLIDRFIBRHLGRELZT T, TANRBEVS —ROXBHNLGHFEEEZLT LEBEELL
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RUDESHETA FEH [Al [A2] BE
Using the Video Like a Pen
Mori Tatsuya: Director, Aand A2

AFENFZEENOBBENEZFTO—ICE -
TWAHARDEY F=B1F. ETHHASH
RUDEHICEHHIZEDS, /2749230
FAR—E LTHERLGHEOEREL. TL
EEWIATAT7DHRTEH, TLEGLMDL
HBEADHRRAICII > FFa A5 1)—FH
FE-oTE, HRIERTH/EL. BEAT 4
T OEHKREICDOWNTER LT,

BEBEIATATOEENS ZDIREOER
M., ZLTHEVFLHRELEBREGREEL
[CRa-> TG EWNERNVA v E—DFFL.,
FENMNSERDZ NS XMEE LT T,

For those born into an era of moving images, the
video camera is as accessible a tool as a pen.
Filmmaker and renowned nonfiction writer Mori
Tatsuya has continued to make documentaries from
the individual's point of view, even for the
mass-oriented media called television.

After we viewed his TV documentary Banned Songs,
he discussed the history of media and the dangers of
media manipulation, and stressed the importance of
having an active and critical mindset in both making
and watching audiovisual media. The class
responded with feverish discussion.

& EH (LY - =D2%)

BREIEEE. FFa A3 —%R, 1956 &

Mori Tatsuya
Filmmaker, documentary writer. Born
1956. Directed many TV documentaries.

£Fh, TLERXa AR —EREH
% i, 1998 F. AV LEBHZOTARE
EEADNETBRFaAALEY—BRE [A]
0. FERERICHERLEVTEES
+%, 2001 F£IZ [A 2] 2%/, /> T«
DA DEEZELZL, [BRLAT—IEE
S—TBELSYyy T JL—bEE (&
WHE). [FXaArg)—(FEED<]
(BEEH). BF0itiLEBAT Z0Di5
FICEONEIRNEHEDTENH D] GEH
). ERMAELICREFLET SH1IZ] (A
NEE)., IR FLDOLEEESI—ADDS
A LIRS —=] (BINEE)GE,

In 1998, completed A, a documentary
about the PR spokesman of the Aum
religious cult. It was acclaimed
internationally and invited to Berlin,
Pusan, Hong Kong, Vancouver and other
major film festivals. Released the sequel
A2 in 2001. Has published many
nonfiction books about forgotten
characters and incidents in modern
history.

EBRAER -

IMMEZELER~TR->TLIDIL
HEPRELTLDDIEH? ~]
B - foEth/BA/1999

Banned Songs — Who is singing them?
Who is banning them?
Dir: Mori Tatsuya / Japan / Broadcast 1999

6 FHLEENT L EHFHE, BROBE
BUERERNL., BEDFIT—DEEZ
BRELY HBELZ o=, IiERiETZE
BETESDITAGEL ) ESF—i, B
MEEDHDE. BMERILICERELAT N
cEbAY, TORFDEXRZERY H
TBEICHIT, EEERRMEICOVTER
MEMZ., RROEENHIREN S,

Initially planned as a historical look at songs
banned by TV censorship, producers claimed
these songs could no way be broadcast.
Research revealed that there was no
authority to ban these songs, thus allowing
these great songs, sometimes humorously
erotic,c, sometimes sad stories about
discrimination to be used in full. A book of the
same title was later published.
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Yan Yu / Co-Director, Before the Flood
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Tie Xie Qu — West of Tracks and Before the Flood are
two Chinese documentaries which swept the world’s
film prizes in recent years. The former about the
demise of a huge industrial complex, the latter about
a town about to be submerged by rising river water,
both recorded a place and community about to
disappear. We invited the co-director of Before the
Flood to speak about the importance of long term
filming, about the observational style and
relationship with the characters, and the production
of the film.
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Yan Yu

Born 1971 in Chongging. Worked in
the news department of Chongging TV
1994-1998, and begins
photojournalism. Works on TV
documentary and drama production
and commercial advertisement in
Beijing. Before the Flood (2004) is his
first feature documentary co-directed
with Li Yifan. It won prizes in Berlin,
Paris, Hong Kong, Yamagata, etc to
much acclaim.
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Before the Flood
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Directors: Li Yifan, Yan Yu / China / 2004 / 143
min

2009 FEMFEDHFZRAD
SRS L AIBLDARNMEEE
KU, Z L OHETHETKDKEITIZ
RL TDVEDFAFHTES
REE DB, FABLRAEN
ELBHRIZTASF A4 FTES
n. KET HEAILHET DAL
DEBRPENDEE~DTRLE
ST TIEE . HRGELLALZD
BUE, LWODKDTA,

The Three Gorges Dam, the largest in the
world, is scheduled for completion in 2009.
Hundreds of thousands of people will lose
their homes, and numerous towns will
disappear beneath the surface of the
reservoir including Fengjie, a town made
famous by the poet Li Bai. Houses are
destroyed, and the people of the
submerged towns are forced to move
elsewhere, causing a widespread sense of
instability and uncertainty about the
future. Epic history and the feelings of
these people are to sink beneath the
water.
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Social Critique Using Archival Documentary
Sato Makoto: Director, Living on the River Agano, Out of Place
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In documentary film, the same footage can be edited
to present contrasting meaning. Looking at
guerilla-style archival documentaries by young Asian
filmmakers, filmmaker Sato Makoto discussed
copyright issues in Japan, editing as a manipulative
tool, and the critical power of archival documentary
in this class. Archival documentary is rare in Japan,
but has the potential to shed light on the social
subconscious that gave birth to the original texts.
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Sato Makoto

Born 1957. Documentary filmmaker. Living
with seven crew members for three years,
Living on the River Agano was completed in
1992, and won a number of awards. Other
films include Artists in Wonderland (1998),
SELF AND OTHERS (2000), Hanako (2001),
Out of Place — Memories of Edward Said
(2006). Recent publications include 7he
Horizons  of  Documentary  Film—To
Understand the World Critically (2001,
Gaifusha). Head instructor at the Film School
of Tokyo and Professor at Kyoto University of
Art and Design.
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Memories of Agano
Dir: Sato Makoto / Japan / 2004 / 55 min
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Things That We Shouldn’t Do
Dir: Kim Kyungman / Korea / 2003 / 5 min
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The crew returns 10 years after the
acclaimed film Living on the River Agano.
Abandoned rice fields, empty hearths, and
old footage reflect personal memories of
those who passed away.
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Using Korean military propaganda from the
Vietham War, the film critiques Korea'’s
contribution in the attack on Iraq today.

Don't Forget Me Dir: Manutsak Dokmai
Thailand / 2003 / 10 min
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Footage of the 1976 police crackdown at
Thammasat University and ethnographic
archives are combined to give voice to a
young contemporary filmmaker.
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